RIS JHRTE R Gd v bar favafdered, arferx
CHOICE BASED CREDIT SYSTEM (CBCS)

Yearly Grading Scheme
M.P.A in KATHAK - Ist YEAR — Ist SEM - REGULAR

2024-25
Mid Term Total
. With End Mark% Min
No Subject Nature Attendance | Term Mark%
A. CORE SUBJECT Kathak
Theory Core 1
1. History and Development of Indian Dance-

L. C1- MDK-101 30 70 100 36%
2.Essay composition rhythmic pattern and 30 70 100 36%
principal of practical -C1-MDK-102

2. | Technical Course Practical Core 2

1. Demonstration & Viva —C2-MDK-101 30 70 100 36%
2. Stage Performance -C2-MDK-102 30 70 100 36%
3. Lecture Demonstration—C2-MDK-103 30 70 100 36%




ST qHRTE R Gd vd bar favafdered, arferx
CHOICE BASED CREDIT SYSTEM (CBCS)

Yearly Grading Scheme
M.P.A in KATHAK - Ist YEAR — II" SEM - REGULAR

Mid Term Total
. With End | Mark% Min
No Sllb] ect Nature Attendance Term Mark%
A. CORE SUBJECT Kathak
Theory Core 1
2. History and Development of Indian Dance-

L. C1- MDK-101 30 70 100 36%
2.Essay composition rhythmic pattern and 30 70 100 36%
principal of practical -C1-MDK-102

2. | Technical Course Practical Core 2

1- Demonstration & Viva —C2-MDK-101 30 70 100 36%
2- Stage Performance -C2-MDK-102 30 70 100 36%
3- Lecture Demonstration—-C2-MDK-103 30 70 100 36%




RIS JHRTE dlaR Gd v bar favafdened, arferx
CHOICE BASED CREDIT SYSTEM (CBCS)

Yearly Grading Scheme
M.P.A in KATHAK - IInd YEAR — IlIrd SEM - REGULAR

Sllbj ect Nature Mid Term Total &
With End Mark% Min
No Attendance Term Mark%
A. CORE SUBJECT
Kathak Theory Core 1

1. History and Development of Indian Dance- C1-
L. MDK-305 30 70 100 36%

2. Essay composition rhythmic pattern and 30 70 100 36%

principal of practical -C1-MDK-102

2. | Technical Course Practical Core 2

3. Demonstration & Viva —C2-MDK-307 30 70 100 36%

4. Stage Performance -C2-MDK-308 30 70 100 36%

5. Lecture Demonstration -C2-MDK-309 30 70 100 36%




M.P.A in KATHAK - IInd YEAR - IVth SEM - REGULAR

RISl 9HRE aR 9d vd s fqeafdenay, warfar
CHOICE BASED CREDIT SYSTEM (CBCS)
Yearly Grading Scheme

Subject Nature Mid Term Total
With End Mark% Min
No Attendance Term Mark%
A. CORE SUBJECT
Kathak Theory Core 1
4. History and Development of Indian Dance- C1-
L. MDK-407 30 70 100 36%
5. Essay composition rhythmic pattern and 30 70 100 36%
principal of practical -C1-MDK-102
2. | Technical Course Practical Core 2
3. Demonstration & Viva —C2-MDK-410 30 70 100 36%
4. Stage Performance -C2-MDK-411 30 70 100 36%
5. Choreography - C2-MDK-412 30 70 100 36%




v 4y (fFrafia)
fara—aue T
ITH— YIH 93 A
JAAEEI—1
DD I BT giaery Ud fabrd

(History and development of Indian dance)

JHYg : 3 gUe foe <d : 30
PEG P : 70
PUIED ; 100
TP —1

(31) <mErd wRa g g1 Rfd Arcaene § aftld favdeas] b1 Ay 3end |

@) T ARA B FTAR Al Bl HAT BT AT | (V2 T 3ifTH e & JAR) |

SPIZ—2

@) (1) WA & AR ¥4 fsfcd &1 Rgid vd uRadl el & 319 Rigia
(2) 79 X1 @1 fawe eI U T bl H HEA |

@) T ARA b IJTAR |G BT [AYE AT |

P13

(@) T ARA & IFTAR WG BT [IEgd 3feqd— |

@) 9o &1 3R Ud fderd 9 U A H g9H] NTEH |

SPIS—4

@) ey I B ATAR YT BB T B A H|

@) DUD T D AR ATI BT U TG IEHD Wey TAT IFb] ST |

SBIS—5

(@) SR ¥R are forfd ugfodl &1 sremae |

@) @IS B Ad1d IS IAINE & BRIGIA BT A9 Iooid HRA 8T, GReM SRAR H HAD T

BT IgR T4 a9 |

dic— urgadd A MenRa ara 999 ward), wg Ak 9 ara

Haifa gwae—

1. ¥RAY SGd H $Ud WuRT (Sf. Ared! [¥4E)

2. HUG U (W, i TRLRM IAM<)

3. UfaEiRie gRued ¥ wud T (ST AT )

4. DUB I AT 9T U Td I (S g qredE)

P




© N o o

11.
12.
13.
14.
15.
16.
17.
18.
19.
20.

HAG Hedgd (ST, T Al AER)

T guor (37 TMIeR ufeq)

IS A (5 FHATRIIT )

T Hew (SI. g% <medr)

PHAH I (ST A arorual)

HYH AR (4. 57 TRARM 3MOTS)

HqPb I UNUNT (S, U9 T9)

IRA & b I (U1 AlGHE INIH)

IR <Y (ST, g% <TEE)

AP D FeH H Adq W (Sf. WA A1)
fR=dl AATc o (W1 1,2,3,4) (. 9T Yael AT
AR ey ORART § =g guor (s arerdfa ¥RTe)
3T BT (U, TIRG] AERIS)

JTERT B AR (S, SaIfa s==i)

7 U © Al A |

DD oI BT ARl W G "SIPR R b A9y Few 7 (ST IS 3)



oH. d)g(fFrafia)
far—doe T

Ima— fgdi y39 =3
AATCT—1
e A=A, BRI Ud YIRS RigTd

(Essay composition rhythmic pattern and principal of practical)

THg ¢ 3 g fe <4 : 30
SEC VD : 70
PYIED : 100

SHIZ—1T A TR 9Eg f[avg ) ey —

@) DUAD TI H FEHATBRI UG a1l Bl AT |

@) FID T D ARG Y&l BT [Igelyor |

@) PUP TI BT BT UeT |

TP —2

(@) oI BT [IRgd 1egdd Ud HUd I H AIDRI BT Hecd |

(@) PUAP T H ATl BT Hed UG Ay ey |

PIE—3

(31) MR WA @ ST ARH & AR 32 IFMER BT (ARG 0T |

@) CT ARA B FTAR A K DI BN |

PS4

(@) Ui ver | AR Mg drell R — A9 AT, GEHHaRISR g dld R g & drell bl folfidg
PR D & |

@) omErd AfesTar g1 R AT U 6 IATER adedl B fawgd 3eudH |

P15
frfoRad fa=gell & MR WR fBY T FHAMG IR JIANCHT FAT HIA B &HAT —0
(8r) BT TR | (@  rferam <A |

(DHATTH, Ho FILRIT, YT, HY Fooll, Ured I, Tl g 7H)
dlc—ueged # MuiRd ara 9oq 9Nl 3R a1 %

e



oH.d) g (fFrafia)
far—doe T

Urafire 1 (@ar /w9 geee)

(Stage Performance / Viva)

A1
fre e ; 30
PRE LD : 70
PYIED : 100

THIE—1

A a1 9 I vl & R0l didl, dqeR Ud [OETedl & |ref ST 9ue 9 STk I
USe B &HAT | TS BRI Bl BT &1 gl uR uee |
P2

PlIs AT TAMBTEIN TGN |
§PIE—3

Fefeaiad & 9 fhdl U drel ORI U Bl eHd—Ued ARl 3R ol ws |
TPIS—4

HAGAT TG TR GG IR GG | o, AN 3R TR IR 919 oI Jeeie |

—5

RS J-ih— favg & ufd S g TEorRiedl, 3= HefRll § I AU $HI - Ay |




U e —2

CERENEPACIGH)
(Stage Performance / Viva)
A1
s <A : 30
SREE| : 70
PYIED : 100

(1) T <Dl & FHeT AL IR T BT A7 U9 |
(2) TH. 9. T ¥ odeR SARGIM |

IS S — aRed e & IfATd s AR U4 e did & faenfdal &1 uraiffie
WIET b FHI G Bled UKd Bl BRI (1) Bem H A T die—gdbs, darel e w1 feldlag
faaRor /e (2) favafdenca /wrifdene™ vd TR # MR 0 dded & RUI| 39 B &
CRIE a|ﬂﬁ¢qﬁwﬁﬁaﬁ§ﬁaﬁw§?ﬂaﬁﬁ%ﬁ(W)Wa@qﬁwzﬁwawm
BRI AT BIE—BTAR &1 YR fIavr ) gwga w31 8N, f5e JMER W) a18y uwield gRT 3ifaH
3% oA fHar ST | i oR SffaRe T 918y e, |l & s’ Jff-ard 8t
H?{&fagﬁ@—

ARAR AT H HI$ WU (S, Arsdl R¥E)

HUH U (W, 3 TRURM IATSITS)

Ufcrere afued § doId T (SF. 91T <Ta)
SIS I RIEAT 91T T Ud 3T (Sf. I <)
HAP HUgH (Sf. T T AER)

FT gUOT (7 |MIER ufed)

SIS I (51 FHATRII )

T feey (ST, g% Sredi)

HAH T (ST A arorua)

HAH AR (4. 8 TRERM 37TS)

HAD T IO (SF. 9 <)

IRA & dld Jd (U1 AEHE IRI)

I YT (ST, §% STETE)

FAR D Aed H a9 We (S I ATOTH)
DD TG BT AR ¥ Hag SR WM b a9y Had 7 (SF. i1 3)

)

© ® N o 0o ~ 0 DN =2

- A a a A
P M =~ O

—_—
o



ol ARE R G Ud dor favafaemay, arferx
CHOICE BASED CREDIT SYSTEM (CBCS)

Yearly Grading Scheme
M.P.A in KATHAK - Ist YEAR - IInd SEM - REGULAR

Subject Nature Mid Term Total
With End | Mark% Min

No Attendance Term Mark%

A. CORE SUBJECT
Kathak Theory Core 1
1.History and Development of Indian Dance- C1-

L. MDK-203 30 70 100 36%
2.Essay composition rhythmic pattern and 30 70 100 36%
principal of practical -C1-MDK-102

2. | Technical Course Practical Core 2
1. Demonstration & Viva -C2-MDK-204 30 70 100 36%
2. Stage Performance -C2-MDK-205 30 70 100 36%
3. Choreography - C2-MDK-206 30 70 100 36%




. (frafia)
fara—aue T
IMRF— YH Y39 U3
AFTCX—2

DD I DI SN g fdbrd
(History and Development of Indian Dance)
|AY 3 U e eH : 30
FRELE| : 70
PYIED : 100
SPIE—1
(31) WRA ¥ b BT Ig9d U [IDH BT eI Ud AR AHITD Silas d T |
@) FACIARA B JTAR AICT b TH Hal B eI |
TPIE—2
(@) SR WRd g gRT Id TSI & ATAR WD Hg |
@) ACIARA B JTAR 3D JATT BT faxgd Hega |
SPI—3
@) DHUD H T IR U FHTEA |
@) FACIARA & JTAR 1 W 30 HRON BT A& 30T |
PS4
@) I Bel W FHEIET UrE TeRAl B BN |
@) TG B IS TPYR RHE & SRIBIA H HAS JI DI BRI Td DI IRTSH |
SPIE—5
@) YRA @ A= T — wiiferal &1 seaa |
(@)  Fup T (@) TSR T

(@) wRETEEm g™ () AP T
@) AR Td TADAT B FEdw= |

Te—urafire d

YIH JHER & didl Uad HanNl 31k dld g
fodg 99N & drd— s9d 3R Brer drd |

e




oa.d).g (fFrafia)
fara—aue T

urE— fgdia ge1 o3
U2
e AT, AIBRI UGS G |
(Essay composition rhythmic pattern and principal of practical)

JHYg ;3 g foe <d : 30
SEE D : 70
PYIED : 100
THIS—1

TG A GRERT 9E Al R e 9|
(31)  STSCATRIBT WAl B HAD T H WA |
@ YD T H Fffre R difae 7A=Y |
(F) PIYP TI UT INT AT |
P2
(@)  “UIRGIATI BT WG YbTe’ & AV a%] BT AeqIA |
@) PUD TA H W@, 9, FTHE TG FART WG BT Hed |
P33
(@) 3D T (AlsH SIW) BT 3eTI |
@) IR & FTAR YA Ud AYd TR Bl AT |
PS4
@  urfire uer # WY T dre—
T drd (16—Hm=) §9d (9—A=) Td RReR (17—9713) R 9l &l folUdg S &1 89T U6 TPl
G- 37T, BITS, fdrrS |
@ QU U HerRl R ARIRT T & didl BT I S DI AT |
SRE—dq, o, a®, o1, e, dfee, ffee, Arife, deurce, @1 9, 99 9%, o 9F, fararfeafaT 9F |
3PIE—5
3. fr=faRaa fdgeil @ smaR R QU 1Y SAMGT IR T AMCHT BT Ha B DI &l —
@)  udl o &l @)  fyaRer A1 |
DHAD, U I, Hd FIeAT, IV, BY Fooll, UTed FId, el Ud 74 |
die— yraife 9 99

Yo WY & Tl UgH HdNT 3R dTel %g
g 99 & did— 999 iR B¥rex dret |

7




oa.d).g (fFrafia)
fara—aue T

UrafiTe 1 (@ar /w9 geee)

(Viva/ Stage Performance)

AFTCX—2
Y : 3 g fre <o : 30
SEC VD : 70
PYIED : 100

TP 1
1. A9 ard # e g s i &1 o_A, Ja84b1, T U_A, A= yeR @ Ffded, orlid | SFRTa
@ 9T Uq dlel Ud IR BRASEN FahiaR & Aol Sy I Yagi |
TPIE—2
1. Td-eE-gue & fafa= yer |
2. TAHd— YUURET HAFHT JHar HIdTexoT |
$PI—3
1. fr=faRed § 9 f6E v drel ORI UeeiE @1 eHd—
arel 9 3R RRER drd |
TPIS—4
1. fqwp g1 vd R g1 wR 919 98w |
2. QA U9 fiRae W) 9@ T Y& |
TPIE—5
1. JAAR® qie— favg & ufd S g Tgoreied, 3= Hefell § I ALqUd $HI - Iy |
2. Ud ®er § Ahl a1 ud dfeen @ gERighad |

e



IRITe—2
JAXCI—2(F9 UeIH / argan)

(Stage Performance / Viva)

fre | : 30
RS IE : 70
PNIED : 100

(1) IMHEA el & AHT TR T BT 79 Y9 |
(2) TOIT # & W= (Choreography)

IS I — AARE JITHT & AT TS TR Ud UAd DIE & fqenfei &1 yraiifis wlen &
TG &1 WIS UK Al BRI | (1) den H A T die—gdbs, darel 3Nfg &1 ferdiag faavv /AT (2)
freafdened / Aeifaened td TR # SMAfod I SRIEH & RUE | 37 Wised & Jedidd RS URIedd
®I faenfal & wged @ YR (30) IRd 98T WieTh b FHET UKD HRAT BT AT BIE—BIARBH Bl
SuRerfer faaRor W1 U AT B, foT D MR WR a8y WWield g1 AlH b Aegid fhar Sawm | o/
R ARG T 98T WeAd, QI & R Aard 8 |

Hefifad qede:—

1. ARG SRfd 3 dud W (€. AfedT [{¥e)

2. BUP U (. A ARR SHTorTe)

3. Ufdefae uRueg § dod T (S 7/ T <)

4. YD TG e 9 vd ud Q1 (Sf. g <)

5. DD hedgd (SI. I Ayl AlER)

6. i <dur (o TR uRed)

7. HAD T (1 AR )

8. g ey (S g% <)

9. HID YT G 3 areru)

10.  HIF FFE (W@, i TRLRM 3MITG)

1. BIYP I W (S Y9 <)

12. AR & b I (G WEHE INH)

13, 3IfTg gUor (Sf. g% <)

14.  ®IF D FeH H A9 A (Sf. I AIfvE)

15. 2= ICT ARA (MFT 1,2,3,4) (1. dIgeAT Yol ATE))
16. YR ACT WRART | AT YT (5 araafa IRrel)
17. 3 B (U, fRS 78R™)

18. 3R Pl ARWAT (Sf. Sfa aw=i)

19.  H UW & ol A |

20, BIF A FT A F WY TR WH D A9 Hed H(ST. ST 30)

7



oa.d).g (fFrafia)
fara—aue T
AT — 9UH Y 9
U3
DD I DI SN g fdbrd
(History and Development of Indian Dance)

HHY : 3 °UC fre <A : 30
geus : 70

PYIED : 100
SPIE—1

(a1) Wa—awwgﬁmqﬁﬂwwgwmmﬁﬂﬂ?ﬁaa—aw@ﬁzﬁmaﬁml

@) BUD T D TR TG Id0! AN [Aed:— TS Td 9 RA TR |

TPIE—2

(@) WRT & ST ARA & AR 319 60 Tb HRUI BT eI |

@) MR W & ACIURA TG IArE AfGeeRk & AfHI—<du # 9fid Bvd gemell @l
JeITHE eI |

P33

(@) T B Idfcd Td O AT qAT BUdb T W IHD] T |

@) do $ IAT T Ureard TG DI AL |

TPIZ—4

(@) HAgA® H ARSI & WG YBRT & JTHR AICT BT UG |

@) 9T el § e g o Reafd |

PIZ—5

(@) MR Afgdar gRT A AT TUU & IATHAR Tl BT faaroT |

@) |G ISER, AT FaaH TG e WRd G g (A ACHE & R Aldg SR 9

IRE ST P IETIA |

Te—graifie o

fgfr TRer @ dTei— a9 3R R dre |
JI HHER & Tl o], dTel Ao

e



v dLy (Frafa)
fara—aue T
M- fgdhg o= =3
JAAEE—3
ey AT, TGN Td TARTTHS RigTd |

(Essay composition rhythmic pattern and principal of practical)

THIg—1
JHYg ;3 g foe <d : 30
PEE D : 70
PYIED 1100

1. I 9 gEtEd 9Erg faval oR fReg—
(31) T s URERT U GRINTA fRIE0T YuTTell T el IeAT |
(@) PUPH T AR AT 9T |
(|) 9 & fAer § HaR Jegql & DT |
TPIE—2
(31) DUD TI H WG GHA—gAY TG dSdh! AT BT AT |
@) I Tagfa Wl &I S |
PIE—3
(31) T UARH B ITTAR 61 H 108 TP HRUN b IR eI |
(@  FTRT W&l BT IqHTd Td ARl JTAR fawgd 3feqa |
PS4
(@) UrIfre geT H ARGl TS dTell ddeH!, Acdard UR didll Bl folfUdg dRA Bl & |
@) 13U Y HerRl R AR T & didll BT T BRI Bl & |
S— fove, fearfem, f&amT, fheas, g, s9s™, a1 98, ad 98, o 98 forarfeireT o |
TPIE—5
3. frEfaRed fdgel @ sMaR W AU 7Y AT R T AfCHT I GG HIA DI &l —
(@)  rdrexo @) Sfosar AT |
FHAD, UTH T, A9 FaRAT, JINT, ®Y Fooll, Yred HId, I Ud 39 |
die— g §
YA HHER & dld— 99d 3R RrER drd |

foedg 99eNy & drd <&, drdf A |
e




v dLy (Frafa)
fara—aue T
Urafire 1 (@Ear /w9 gese)

( viva/ Stage Performance)

MPA — Lacture Demostration

JAAE—3
I : 3 g e < : 30
SEC VD : 70
qUTieh : 100

TPIT—1

A Tt ¥ dTeel URA, TouRd, Biueddl, dgdie e @ | ST I Y Bl ewdn | ds, s
Td HHIUT AT & dicl -G8l BT UG | SIYR B8R &I UrdF Ud BRFGR &1 dfQell BT Ugei |
TPIE—2

TCHTa— SIga] g BROT

TAHTE— JRell & A= JdR

TPIE—3

T g7 AT WA da1 IR 91 I UG |

A, TTSTel JfRFAT TR UR 919 UGeH |

PS4

1 H ¥ 5l g I R I BRA DI THA—

&y drel, Hed drel

TPIE—5

1. JAARD Jib-— [avg & ufd Sfd d TEURINedl, 3= HefRll § I AU HI - Iy |

7



g Aree—2
GCERESEVAIRED
( viva/ Stage Performance)
MPA — Lacture Demostration

JAAECI—3
fre e ; 30
PRE LD : 70
PUIED : 100

AT qel & 9 I [ BT 49 Y& |
IS A — aRed e & IfATad s AR U4 Udd did & faenfdal &1 uraiffie
W & FHAY & Blsd Ggd BT B8R (1) Fem H A T dls—ghs, darel A &1 fordlag
faaRor /e (2) favafaenca /wrifdene™ Ud R # MR I dded o RUI| 39 B &
i IRe WRIerd &1 faenfeil o wrged & AT (3ofl) o~ 9187 wNead & FHeT IR BT
BRI QAT BIE—BTARI B IURAMT fGaR0T W TRqd HA1 81T, e R R 918y WieTd gRT 3ifaH
3% oA fHar ST | i W= SfaRe dol 918y Wiedh, il & gwdleR Jff-ard 8 |
Har&fagw@—
ARAR AT H HI$H WU (S, Arsdl ()
HAR U (W, 3 TRRM IATTG)
vfereTfie uRUes § doId T (S A/ T <)
DU oI el 91T T T T (S I <TedrE)
HAD Heugd (S, DU ST AIBR)
Fifia gdor (37 TR ufeq)
SIS I (51 FHATRII )
T e (ST, g% amrim)
HAH T (ST A arorua)
FAR TR (4. 3 TRRM 37NTS)
FHIH I WU (S, YA <9)
IRA & dld Jd (4. AEHE IRI)
I YT (ST, g% STETE)
FAR D Fed H a9 We (S T AIOID)
&=l ATc o (W 1,2,3,4) (4. 9T el AT
AR ATCT ORART § AT gUor (37 areyfa ¥Rie)
3T B (4. faRS] AERIS)
JTERT H AR (S, Sarfa s=i)
7 U B Al A |
SIS I BT ARl F Fg "SGR TR 6 (929 Fed H (ST, ST 3M)

#

© N kRN

[ UL UL U U G (o ]
P OON 2O

P e e Y N
© NS Og

N
e



gLy, (Frafia)
fara—aue T

AMH— Y9H Y UF
A4
DD I DI SN g fdbrd

(History and development of Indian dance)

Y : 3 g fre <o © 30
ECITE : 70

PYIED 1100
SPIE—1

(@) ¥¥eRd Wi Ud YRIcd qfclbell § & BT Seoid |

@) bUd TI D 9 BRM Td ITd! AT fARTA— SAYR Ud RGBT |

SPIZ—2

(@) PUD T B FHBI UG AfGell DATDHRI BT URTT Td HAD I H Il IR |
fagdl gfer o, fagat Afeoh vre, fagyl Ggar gl ofrel, fagdl Rydrred! |

@ fFrfaRaa o 7 Aol &1 segaa—aags!, Alfe-l 3TccH, TR |

I3

(31) &, AT, ACH! TAT AdDBIel! 3N AlDpATCAl BT e gR=d |

@) AR WRPR (9 ARARA §RT $ADH T B ATGUIAT 2q [hd T G |

SPIT—4

(@1) mER Afe®IR §RI ?f%lﬁeﬂﬁ‘wm SUor H aftfq fosraw] &1 | a1ega |

@ M XSAPR B TIAY (FWH) BT (I Hega T |

SBIS—5
(@) afiPIcR ol § I & VRS A4l BT 30T |
@) T AR AEATH |

dre—yrafie A
JARI HHRR & dle— el aTdd, A a1t |
Iqef AR & dle— 4 dlel AT 39 1 |

7




v dLy (Frafa)
fara—aue T
M- fgdhg o= =3
AAEEI—4
fder IReAT, IBRT Ud YA S Rigrd |

(Essay composition rhythmic pattern and principal of practical)

JHYg ;3 g foe <d : 30
PEE D : 70
PYIED : 100
THIS—1

feferiad Tl | it fawal o ey -
(31) WRAG ITHA BT WHY 3R IRART |
@) HHBTA T IRERT TR R U9 |
(@) ARG ISR T P faqel | Arwiuar |
TPIE—2
(31) T B TF U BT G |
@) Ay UF & JTAR FhC Wl DI TWlD dind JeII |
SPIZ—3
(31) 37eld Hodd & TATAN Bl [ATIaR] BT HieTa NI |
@)  RyHT el BT IITERVT Aied ARAT U4 T H IHB] A |
SPIZ—4
@) urfre e H A T drell § — N a1 U4 dldrel drel drs, URd, d9iel Sffe &1 T 3,
forfteg w31 &1 eHar|
QU T FHerRl R IEMRT T & didl &I FHT B DI AT |
- Td, o, forer, fewfew, dedas, gafde, o1 s |
3PIZ—5
(31) fferRad fdgall @ SMER WR QU 7Y FHAMe! UR & AMCHT BT HDAT B DI AT —
1,
2.

BIfoThT <8 |
et AT

3. Slerg e
FHAD, UTH, T, A JaAT, GV, ®U Fooll, Yred HId, dref Ud 39 |

Te—gaifire &
i

eI WHER & dlel —cled! e, Hed et |

gl TR & Tl —I19 el AT Al |




Urafire 1 (@ar /w9 geee)

( viva/ Stage Performance)
MPA — Choreography

A4
fre e ; 30
PRE LD : 70
PYIED : 100

TPIE—1
(@31) SRR TR B URERE Qe BT UgeiA |
@) e, IoM, A, MUAe, HHel U=A, R, fawiyd feeal & | a8 ueei |
TPIE—2
(@ v N gd W W T TaMEal S gERIgh |
@) T IEI—<AEAR U4 IRM—HY] FHI BS—BTS |
PIS—3
(@) TR Ua SIRFRAfT IR A9 YS9 |
@ gus vd A TR HayUee AT ATfh Biadl Bl ARSI Bl YT |
SPIZ—4
frefeRad 7 9 fodl T e W) 7 gei——-
SSASIC G ICECIRI
TPIE—5
g & ultr w9 TEorRiedr, 3 HefRll | I MU &1 Irgdl Ud I Fee &I ewar
&1 fdbrd g ATMEHT (de), UMD BT ferdm drer Hid |
gd el H Al T8 el U §fQell Bl geRIghed |
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oa.dY.g (fFrafia)
fag—aos T IrEuIRe—2
(W= ueel= /9ran) ( Stage Performance)
HHEI—4MPA — Choreography
fire < 30
T : 70
PYIED : 100
(1) SMHET Tefl & AR SRR I BT F9 YS9 |
(2) Tadiw. sIRkams (Choreography)
IS S — aRed e & IfATd s AR U4 e did & faenfdal &1 uraiffie
W & Y & Bisd Ugd BT B8N (1) Pem H A T dls—chs, 9o A H1 fordiag
faaRor /e (2) favafdencra /weifaene™ v TR # MR 0 dded & RUI| 39 B o
i TIRe WRIeTd &1 faenfeil o wrged & AT (31ofh) o 9187 w¥ead & FHeT IR BT
BRI AT BIE—BTARI B IURART fGaR0T W TR 1 811, e R WR 9189 RieTd gRT 3ifcH
Sfcp T fopaT STRRTT | F7T TR aTdRep T STed Ther, QT & e¥aierR ifar 8 |
Hafia geaa—
ARAR AT H HI$H WUl (S, Aredl R¥E)
HAH U (??:r $iT ARERM 3ATMTS)
vfereTfie uRUes § doId T (S A/ T <)
HAD I AT 91T T Td 31 (Sf. I <)
HAD Heugd (S, DU ST AIER)
A gdor (sf gMIeR dfeq)
DHAD I (5T AR )
T e (ST, g% amrim)
9. HYP T (BT A o)
10. PP TN (. 3 TRARM M)
1. BID JI GRUY (S1. 99 gd)
12. 9Rd & b A (U1 AEFIS INH)
13, A= YT (Sf. g% SriE)
14.  HIP S AeH # a9 He (S, HIAHGNT AIfTH)
15. &=l AITCy A (M 1,2,3,4) (. IIgelTel Y ATE)
16.  WRAN AT URART § AT YT (7 areryfd 3RTe)
17. 3T &1 (4. fIRS] FER™)
18. IRl Bl IRAT (Sf waifa sw=i)
19.  ¥eF USW & ol T |
20. HYD A Bl ARl F HIY "SGR TR ® (929 FHeH H (ST, ST 3M)
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